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between the poet and the writing of popular
poetry-'5 Astonishing claim !

Wiser than his editor, Mr Empson knew that his
verses could not be popular, and gave notes to
The Gathering Storm (1940) because : " partly they
are meant to be like answers to a crossword puzzle ;
a sort of puzzle interest is a part of the pleasure
that you are meant to get from the verse. ... It
is clear that you try to guess the puzzle before you
turn to the answer. . . . The fashion for obscure
poetry . . . came in about the same time as the
fashion for crossword puzzles, and it seems to me
that the revival of puzzle interest in poetry, an
old-fashioned thing, has got a bad name merely
by failing to know itself and refusing to publish
the answers." Alas, when the answer was known,
there was little to admire but the author's cleverness.

Mr Ronald Bottrall was pedantic in a different
way, trying to combine the manners of Pound and
Eliot in a mood of world-weariness,

Nightingales, Anangke, a sunset, or the meanest flower
Were formerly the potentialities of poetry , * .

he tells us ; for these he substituted objects from
science and engineering :

Microscopic anatomy of ephemerides,

Power-house stacks, girder-ribs, provide a crude base *  .  .

and though he realised that these are not bred
Flesh of our flesh, fused in no" emotive furnace . , .

he used them constantly in his reflections on the
age. The Loos&ring and Other Poems (1931) and his